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10 Joseph Arthur Comte de Gobineau, French aristocrat and author of An Essay on the Inequality of the Human Races (1853–1855), is credited 
for supplying modern racist structures by dividing humans into racial categories.  In the noted book, Gobineau describes “the negro” as an 

































11 This discussion of origin and roots is not mine alone.  Just as the lunch bunch at AfriGeneas.com create their genealogies together through the 
sharing of resources, my study buddies and colleagues, Annemarie Galeucia and Emily Graves helped me greatly, taking time away from their 




















1 In her study of the castle at Elmina, Sandra Richards selects the term “tourist” to identify herself, arguing that “our collective inability to 
escape a mediatized cultural economy” is a key part of the discourse of travel (Richards 619).  I use the term “tourist-pilgrim” to represent 





































































15 The noted experience might be thought of in terms similar to those Baudrillard articulates in his 1995 book, The Gulf War Did Not Take Place.  
While Baudrillard acknowledges that for some the war did occur in physical terms, his argument is that for most of us it occurred as a mediatized 












16 At the Cape Coast slave castle, there is a sign affixed to the Door of No Return that is visible from the outside only, upon reentry.  The sign 












































spaced text in brackets refers to action that occurs on stage during the performance, but is not voiced aloud by the Narrator.  That is to say, the Narrator does voice many lines of stage direction, describing characters and often prompting them to action.  The three performers played multiple characters over the course of the play.  To indicate their full embodiment of a character, I use the character’s name.  To indicate their presentation of themselves as a performer, I use their performer name.   As performing nostalgia often involves techniques of return or repetition, you will find that the script of Copious Notes contains some discourse that I articulated in Chapters One, Two, or Three.  In this way, the script enacts an aesthetic of return that recognizes the academic journey by means of which I developed the idea of critical nostalgia.  A portion of the Director’s Note I included in the program for Copious Notes instigates that aesthetic here:  In keeping with the etymology of the term nostalgia, denoting a “return home,” this staged reading represents several attempts at return.  First, it reflects on my time in Ghana, where I studied performance and culture on my first trip “back to Africa.” Second, I’ve returned to the original script of Copious Notes written during that journey in 2007, in an effort to reevaluate it in light of my current interests.  And finally, this project attempts to return “nostalgia” to its associations with the body by exploring its manifestations in performance as an aesthetic and critical encounter with memory.  Enjoy. COPIOUS NOTES: A NOSTALGIA TALE CHARACTERS NARRATOR:     played by Michael Sanders  COMMENTATOR:   provides context for the events as they unfold, played by Jade C. Huell    AMBI:   an African American graduate student eager to learn about life and culture in Ghana, played by Kim Hardy                                             PROFESSOR VOICE:   the instructing voice of a professor that resounds in Ambi’s head,                 voiced by Michael 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1. Performances of critical nostalgia must be critical.  That is, performances must imply an attitude of inquiry and evaluation toward a past‐home and a willingness to negotiate events within the aesthetic realm.  Performances of critical nostalgia must invoke a past‐home creatively in order to engage and challenge its make up and manner of representation.   2. Performing critical nostalgia involves the “stuff” of the past and the “stuff” of home.  It uses the past and various articulations of home as raw material for imaginative enterprise.  Performances of critical nostalgia rely on an understanding of past and home, not either or. 3. Critical nostalgia provides us with a complex vocabulary for discovering home by means of understanding the complexities of home, homeland, and community.  It also explores the idea of homeplace as event, text, director, performer, and body. 4. Critical nostalgia is the practice of critical genealogy, with a specification of home and an inclination toward the interrogation of (historical) origins and roots. 5. Performing critical nostalgia embraces the historical consciousness of performance but does not deny affect and emotion.  Instead, it encourages insight and induces questions regarding registers, qualities, and functions of affective memory. 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testing packet.  But, realizing the results may report the African country of origin for my whole maternal line, my mother bids me open the package, commands me even.  I comply.     Inside the package there are two large pamphlets both with vibrant images on them.  The first one features a solitary lime green plant growing up out of rich black soil.  The plant has six leaves, and the text below the image has six words centered on the page, “Welcome to the African Ancestry Family.”  Below the words is the AfricanAncestry.com logo, an upside down “V” with a double helix growing up its left side.  I open the first pamphlet, which contains three loose pages.  There is a two page letter on yellowish brown stationary with a faded tree as backdrop.  The other document is a map.  I read the letter:   Dear Ms. Huell,   It is with great pleasure that I report your MatriClan™ analysis determined your maternal lineage to be of Middle Eastern ancestry.  Our haplogroup prediction is that the mitochondrial DNA (mtDNA) sequence that we determined from your sample belongs to Haplogroup N1c, a non‐African lineage.    Our haplogroup prediction is based on your mtDNA sequence data from the HVR‐1 region.  In most cases this prediction is sufficient, however the classification of haplogroups continue to change and in order to be completely sure of the prediction more sequence data from HVR‐2 and the coding regions of mtDNA is needed.    MtDNA haplogroups are continent‐specific, with very little mixing of mtDNA haplogroups from different continents.  TTCTTTCATG  GGGAAGCAGA   TTTGGGTACC   ACCCAAGTAT   TGACTCACCC   ATCAACAACC GCTATGTATC  TCGTACATTA  CTGCCAGCCA  CCATGAATAT  TGTACGTAC  CATAAATACT TGACCACCTG  TAGTACATAA  AAACCCAATC  CACATCAAAA  CCCCCTCCCC  ATGCTTACAA GCAAGTACAG  CAATCAACCT  TCAACTATCA  CACATCAACT  GCAACTCCAA  AGCCACCCCT CTCCCACTAG  GATACCAACA  AACCTACCCA  CCCTTAACAG  TACATAGTAC  ATAAAGCCAT TTACCGTACA  TAGCACATTA  CAGTCAAATC  CCTTCTCGTC  CCCATGGATG  ACCCCCCTCA  Your Sequence Similarity Score is 100%, which means that your sequence is 100% the same as sequences from Middle East populations belonging to Haplogroup N1c today.  The bold letters indicate DNA sequence patterns that you share with Haplogroup N1c.  Enclosed you will find a Certificate of Ancestry that authenticates your maternal ancestry, a map that explains haplogroups across the world, a booklet to 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understanding and sharing your results, and instructions for joining the African Ancestry Online Community.  We understand that this information may be difficult to absorb, especially if you were not aware of any Middle East ancestry on your mother’s maternal line.  It is important to note that even though we did not find African ancestry for your 
maternal lineage, it does not mean that you are not African American.  It does not mean that your mother is not African American.  And it does not mean that you have no African ancestry anywhere in your family tree.  Please feel free to contact one of the specialists in our office to discuss other lineages that may be more likely to yield African results.  Thank you for your support and interest in African Ancestry.  Sincerely, Gina Paige President (Paige)  The map shows the world save for Antarctica.  The (other) continents are delineated by their shape colored in shades of light green, beige, and brown.  Each sports a label of uppercase letters that indicates their “haplogroup.”  There is also a series of white arrows that originate in Africa and Asia and branch off in several directions, merging, separating, joining, the points of the arrows landing finally at various locations across the map.  An explanation of haplogroups is left justified on the page: HAPLOGROUPS Haplogroups represent specific mitochondria patterns found among the world’s different populations.  About 60,000 years ago a group of individuals moved out of Africa and their descendants, through the natural process of mutation in mtDNA, formed the M and N haplogroups.  As mankind moved out of Africa and into the Middle East, Asia, Europe, and the Americas, unique genetic mutations were passed down to their descendants.  Their descendants in Asia, Australia and parts of Europe evolved their own specific types.  So, today, Europe is populated by the haplogroups H, I, J, K, T, U, V, W, and X; Asia by A, B, C, D, E, F, G, M, and Y; the Americas by the Asian branches A, B, C, D, and X; Papua New Guinea by P and Q; and Australia by further M and N types.  Today, identifying your personal haplogroup is a gateway to understanding your ancestry. 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HAPLOGROUP N1  Haplogroup N1 is one of the earliest haplogroups to have migrated out of Africa.  It is found largely in Eurasia.  Haplogroup N1c is found in the Middle East.  It is also found in Africa but its presence there is as a result of reverse migration back to the continent.  Although it is uncommon in other populations, according to the National Genographic Project, N1 is also found among 3% of people from the Levant, Arabia, and Egypt.  (Haplogroups)  Beneath the map I find a certificate of ancestry affixed to the inside of the pamphlet. Amazement.  “The perfect irony,” I stop to appreciate.  A bittersweet mixture of joy and confusion.  I laugh as I read the content of the letter to my mother who sits nearby.  She moves close to me, and we hover over the map provided by AfricanAncestry.com.  We try to manage our emotions and navigate the map in order to find “The Middle East.”  I snicker wildly at this point.  My mom asks in her characteristic jovial shriek, “What?! Does that mean we ain’t black?!”  I manage to re‐read part of the letter to her, “It is important to note that even though we did not find African ancestry for your maternal lineage, it does not mean that you are not African American.  It does not mean that your mother is not African American.  And, it does not mean that you have no African ancestry anywhere in your family tree.”  The first question I ask aloud in a voice I recognize as my mother’s and grandmother’s is: “How am I supposed to put this in my dissertation?”   Only minutes pass before my mom succeeds in contacting both my grandmother and my aunt, my mom’s sister.  My granny and my aunt’s responses take the form of questions as well: “The Middle East?!  Where is that?” and “How’d we get mixed up with those kind of people?” respectively.  I make some phone calls of my own.  One friend offers that perhaps I had neglected to swab the African part of my mouth.     As my mom is now busily looking up the “Middle East” and “Eurasia” on Wikipedia, I remember the second pamphlet and pick it up.  It features a green valley below a blue sky 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surrounding a cloud in the shape of Africa.  My mind slips back to a meeting with one of my professors, Patricia Suchy, who designed the poster for my show, Black Body Business.  In the meeting, I asked if it would be possible to insert cloud graphics along the top of the poster that resembled the shape of Africa.  In the end, the poster pictured a large outline of a human figure.  The interior of the figure is composed of a collage of body parts, compiled from photographs I had taken of my cast: intertwined legs, clasped hands, seven arms folded together, a tattooed foot, faces.  The collage of images highlight the differences in the actors’ skin tones ranging from creamy caramel to deep mahogany.  My attention falls back to the second pamphlet.   The words, in black font and centered on the page, read, “Now That You Know.”  Inside is a detailed map of Africa, and a label, “Africa: The Great Continent,” beneath which is a quote from Maya Angelou.  A guide for understanding the results of the test is provided.  It explains that the test uses the “mutations,” the bold letters in the DNA sequence, to determine the location of ancestry.  If the mutations indicate African ancestry, 
AfricanAncestry.com compares the test taker’s genetic information with a database of African lineages in order to locate a country and an ethnic group.     Finding the information on Africa of little use to me now, I move to close the pamphlet.  But, before I do, I notice a banner running the width of the pamphlet, reminding me, to “use the postcards included in the package to share your results with friends and family.”  I peer into the envelope for said postcards.  They are missing.  I reread my results again, landing on a sentence that holds my attention.  “Haplogroup N1c is found in the Middle East.  It is also found in Africa but its presence there is as a result of reverse migration back to the continent.”  Back to the continent.  I think.  If I am “from” Africa at all, 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am I now the progeny of ancient returners who departed Africa only to one day return again?  I sigh.  And I smile, and I shrug.     I want to write a poem.  I want to write a poem so as not to ask whether I am black or not, or where the Middle East is, or how it is I got all “mixed up.”  I want to write a poem about the perfect irony of home and past and translate this irony into the language of creative repossession and unwitting dispossession.  This poem will move in a circle, I decide.  It will be about a gardener who plants her seeds in fertile ground, and it will detail her struggle to manage how large and it what directions her plants grow.     I look for the postcards once more, and I am unable to locate them.  I suppose I am to make my own. 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